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Raja Al-Otaibi

Let us agree that conveying reality
asitisis not art, with the exception
of the naturalistic school that
ended with the death of the
French novelist Emile Zola, one
of its pioneers at the end of the
nineteenth century AD. If we agree
on that, then art will be amazing,
and astonishment is achieved
when the filmmaker simulates
reality, and does not convey it
as it is, and does not discuss its
issues, nor does it reflect it. As for
conveying the usual reality and
ordinary life, it is not surprising,
even if you made 20 films in this
manner.

A large percentage of short and
long films, atthe Saudi Film Festival,
revolve around this orbit, and are
based on realistic/non-creative
ideas, (reality/not simulation). The
difference between conveying
reality as it is and simulation is
almost negligible, if you caught it,
you would be among the artists.
Aristotle paid attention to this
matter and established the law of
art 2,400 years ago by saying: «Art
is an imitation of naturey», and it has
been mentioned a lot until today,
and even in festival films, this is the
law.

For example: Two scenes, both
in Kufi, the first: conveyed the
life of the Kufi as it is, and the
second imitated the life of the
Kufi with a place/movement/
dialogue/feelings/conflict

Films here are a crisis of

creative idea

contains: composition/rhythm/
balance/structure/artistic logic
and situations happen for the first
time between the actors which are
specific to people here, that did
not happen in reality...etc.

The first scene in Kufi (the scene
of ordinary life) is full of extras. You
can modify or add it and nothing
changes in the scene. As for the
second, you cannot modify or
change anything in it, because
the structure will be distorted/the
artistic logic will be distorted.

The first scene is vulgar, repetitive
and disgusting, while the second
takes over your feelings, makes
you forget your reality, and you
become united with the time of
the action that you are watching,
and you feel pleasure and beauty,
and it deepens your experience,
and you leave the hall in a beautiful
mood, different from the one you
entered in.

The basic starting point for this
is the idea. If the idea is ordinary,
everything that comes after it will
be ordinary, but if it is creative,
everything that comes after it
will be creative. So, from this start
point we can judge the film, from
the start point of the idea, which
is ,unfortunately, a starting point
that many people fail at, because
the concept of art is not present
in their minds, it is not part of
their formation, and they have no
sensitivity to it. In short, they are

(human beings who are not artists).
As for the most difficult situation
that the film faces, it is when the
work crews differ, some of whom
have the creative idea, and some
of them have the ordinary idea.
If they agree, the mixture will
be artistically corrupt, and it is
better for them to disperse, each
go their own way. The owner of
the creative idea must search for
people who are similar in creativity
to him. So that he does not drown
in ordinary ideas with the rest of
the crew, and we must agree on
an artistic law that runs between
us every day. If two people meet,
the firstis creative, and the second
is ordinary, neither of them will
understand the other, and most
likely they will not agree. The
problem is that each of them wiill
say about the other that he does
not understand, or how to write,
or he does not know how to direct,
and one ofthemis certainly honest.
So that we do not stand with one
or the other, let us take the saying
of a wise, pragmatic person: «The
results are what matters> and do
not worry about what they say.

Finally, you should know that the
logline reveals the nature of your
idea, whether ordinary or creative.

Lecturer in the Department of
Cinema and Theater

Imam Muhammad bin Saud
University - Riyadh
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« Films at the Box Office» Panel Discussion...
A Talk from Experience

Yesterday, on the sidelines of the
10th Saudi Film Festival, a panel
discussion titled "Saudi Films
at the Box Office" was held at
the Production Market Theater,
with  Abdulmohsen  Almutairi
moderating and producers Faisal
Baltyoor, Alaa Fadin, and Abdelilah
Al Qurashi in attendance. The
panel aimed to highlight the
experience of Saudi cinema at the
box office and key updates in the
currentand future market outlook.
The participants agreed on the
success factors for Saudi films at
the box office: presenting stories
that resemble the audience's
experiences, lives, and culture.

The need to convince investors
Faisal Baltyoor noted that the
evolution of the Saudi box office

since the first cinema was opened
in 2018 is a milestone for the
global film industry and stressed
the importance of support funds
in shaping and sustaining the
industry. Although these funds
won't last, we need to focus
on encouraging investments
in the field by presenting more
successful models to investors
to demonstrate the potential for
earnings. He also stated that the

Saudi box office represents 45%
of the market share in the Middle
East, which is significant.

Popular movies provide
sustainability for the industry

Talking about the film's quality
versus popularity, Alaa Fadin
explained that popular movies
provide sustainability for the film
industry, indirectly funding artistic
works. He gave the example of
"Midnight Mandoob" and how its

authentic story was converted
into a popular movie. He also
admitted that ticket prices affect
demand, but lowering ticket
prices leads to less income, so it's
essential to strike a balance that
ensures industry development.

Learning from mistakes

Abdelilah Al Qurashi highlighted
howfailureandmistakesintheearly
stages of the Saudi film industry

built the foundation of learning
forums for filmmakers, leading to
a strong base for the industry. He
emphasized that marketing must
be tailored to every movie and
have an independent strategy that
suits its conditions and audience.
Speaking of independent cinema,
heregardeditasvital,representing
acultural form in addition to being
artistic and providing a platform
for short films.

The festival and the audience

The nature of film festivals in the Arab world is
characterized by elitism, as neither individuals
nor the private sector are able to carry out
such activity independently. Therefore, a gap
exists between film festivals and the audience
throughout the Arab world and even within
the educated elites. The idea of attending or
interacting with the film festival is limited to
certain classes of artists and actors, and it is not
an expression of the general popular cultural
situation prevailing in a country.

The question that may come to the mind of
many is: What is the benefit of the idea of a film
festival for the ordinary viewer, amid the flood
of digital platforms that display attractive and
diverse cinematic production? The answer to
this question lies in the general atmosphere
of the cinema, where people are accustomed
to going with a group of family or friends, and
sometimes independently, but viewers in
the cinema create a general atmosphere for
watching in their spontaneous way, and this
example is very similar to many other examples
in the life of the audience, such as attending

Mamdouh Salem

matches on the football field, or going to a café
or restaurant to experience the surrounding
atmosphere and social interaction, which is not
only a door of entertainment, but an important
and necessary cultural window, because
the film festival is a space for professional
and personal acquaintance, interlocutor and
discussion, and a rich professional experience
for specialists. Also, it is an important tasting
experience for non-specialists. Therefore, the

saudifilmfestival.org

experience of the «Saudi Film Festival» is rich
and demonstrates the benefit of bridging the
gap between the audience and film festivals.
Which is usually characterized by elitism. Rather,
it is more like a film market, in which cinematic
competitions between films are sometimes
held, and seminars and workshops are held on
its sidelines. Itis also an opportunity to conclude
agreements between directors, producers, and
actors. It is also an opportunity to introduce the
audience to a style of cinema that is different
from the commercial style, as it opens a window
to watch films with one link, which is the theme
of the festival. It also allows the audience the
possibility of meeting those responsible for the
film sometimes, discussing them, and getting to
know them face to face.

It is like a season of art and beauty, in which the
efforts of creators and viewers combine under
one roof. All of this is in addition to the fact that
the festival played a major role in introducing
Saudi cinema, and also contributed to the
emergence of Saudi cinematic talents on an
annual basis.
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The Naked City - "The Comprehensive

Reference on Investigative Documentaries”

At the initiative of the Cinema Society,
the Saudi Cinema Encyclopedia
launches a program that aims to
publish 100 books during its first year,
which begins in May 2024,

Among the diverse range of cinematic
releases this year, Dr.Misfer Al-Mousa
presents a rich book entitled «The
Naked City - The Comprehensive
Reference on Investigative
Documentaries.» In the words of the
writer, itis an attempttore-understand
the internal investigative genre of
documentary films.

Important issues and deep
discussion

Al-Mousa discusses the issues he
raises in the book with great depth,
examination, and scrutiny, starting

Dr. Musab Al-Omari also presents
us with a book entitled «Your
Steps towards Directing a Film in
accordance to Modern International
Practices» through which he deals
practically ~with  film  directing
based on standard global practices,
the most important of which are
Hollywood practices, as they provide
models that dominate the global
cinematic scene compared to what
is produced by the rest of the world.
Palace door key

Al-Omari explains the stages that
the film production process goes
through, and provides explanations
and refutations for each of them,
indicating their importance and the
necessity of examining them from all
sides. He points out in his talk about
these stages that they belong to the

with the introduction through which
he tried to shed light on investigative
journalism, all the way to the first path
that the writer links to the production
process, whichincludesthe production
environment, its administrative
systems, and their relationship to
independence. It also includes the
technical stages of production from
the concept until the presentation,
as well as the ethical conflicts
surrounding this documentary genre
in particular. The second path relates
to stylistics, which includes processing
methods and their ability to represent
reality, in addition to methods of film
construction and reasoning.
Investigative documentaries
fromAtoZ

The writer theorizes the investigative
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director, but whoever works in one
of the production jobs must knows
more details, and in approaching
the content of the book, Al-Omari
says: «In this book, | tried to present
cinematic directing through a broad,
comprehensive concept, and at the
same time without falling into the mud
of distracting or boring details for the
reader. Directing cannot be taught
without knowledge and familiarity

| Shoot Like | Breathe - Conversations

with Theo Angelopoulos

Among the publications, we read
by the translator, Mr. Mohamed
Hashem Abdel Salam, a translation
of a book prepared by Dan Finaro,
which is a collection of dialogues
conducted with the late Greek film
director Theodoros Angelopoulos
(1935 - 2012), who is considered one
of the mostimportant and prominent
directors in the history of Greek
cinema.

Distinctive ... isolated sound!

In the introduction to the book, Abdel
Salam points out the scarcity of
translations or references that address

this  distinguished  filmmaker, in
addition to the small number of people
who have seen his cinematic works. He
says: «As for those who have not had
the opportunity to watch the works
of this genius director, | hope that this
book will be the best incentive for them
to research and investigate and watch
his films to enjoy them and their truly
authentic, deep and honest artistry.»

This is what the bookss author, Dan
Finaro, said in his introduction as
well:  «While Angelopoulos remains
a somewhat isolated figure from the
world of cinema, he is one of the most
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documentaries by addressing its
origins and beginnings, then its forms
and stages of development, its limits
and functions. Then he takes us to the
history of investigative documentaries
on news channels, where in this
part of the book he presents many
international experiences all the way
to Arabia and Saudi Arabia. Then
he moves on to the interpreting
theoretical frameworks details
for the pattern and identity of the
investigative documentary production
environment, and presents practical
applications and models for them.

The writer is to be praised for not
only presenting what is practical,
technical, and stylistic regarding the
topic at hand, but also addressed
with great care and diligence the
ethics of professional practice in
investigative documentaries, in terms
of their philosophical and normative
dimensions and their problems, and
after presenting many applications
covering various cases, the writer
presented his own vision in this
important part, he then moved onto a
broad title about methods of treating
investigative documentaries within
the framework of representing reality,
which he presented based on the
formulasand meanings of «Nickles» and
the works of Vanini, Dyke, Plantiga, and
others, to establish a comprehensive
concept of representing reality and
inferential construction.

Film directing

Your steps towards directing a film according
to modern international practices

with script writing and analysis, and
without understanding the stages of
film production, which some people
reduce to three stages, which are
in fact six stages. This book is just a
key to the door of a huge palace, and
filmmakers must research and read
constantly to be able to make films that
reach the target audience brilliantly.»
Read... watch... and research

In his book, Al-Omari emphasizes
that «schieving success in the field
of film directing requires a deep
understanding of many dimensions
that go beyond just photography
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distinctive voices in modern cinema.»
A crying meadow at
Angelopoulos Cinema

The book moves on to present the
chronology and details of the works
presented by Angelopoulos, then
the dialogues begin, beginning
with a dialogue with Florian Hopf
in (1971), and concluding with a
dialogue with the book’s author, Dan
Fainaro, in (1999), followed by Abdel

and artistic style». He advises young
enthusiastic filmmakers and filmmakers
onthe necessity of continuous learning
by reading specialized books and
watching distinctive films, and praises
modern ideas in acquiring knowledge
such as self-learning and searching the
Internet.

Itisnoteworthythat Dr. Musab Al-Omari
is a film director, cultural consultant,
and university professor specializing
in cinema and films. He directed and
wrote a number of short films. Some
of his films received several awards and
participation in 18 international film
festivals around the world.

Salam with a conclusion in which he
talks about the film «The Weeping
Meadow» which he believes that it
is a true masterpiece, in which the
director presented his vision of exile,
dispersion, separation, displacement,
and departure, in an almost chronicle
of the collapse of ideologies in the
twentieth century, and also a trial of
contemporary history in general, and
the history of Greece in particular.

It is noteworthy that Mohamed
Hashem Abdel Salam is an Egyptian
writer, critic, and translator. He
has been participating for years in
covering the events of the Berlin,
Thessaloniki, Cannes, Karlovy Vary,
Venice, and other festivals. He also
participated in the film selection and
nomination committees for several
Arab and international film festivals.

It is also mentioned that the Saudi Cinema Encyclopedia aims to establish a regular program to produce books in the Arabic language, with the aim of
elevating the film industry from the circle of non-professional writing, to the level of professionalism and depth of specialization, so that its publications

will be a pillar of the infrastructure of the film industry in Saudi Arabia, and this year’s publications will be issued by «Culture Bridges for Publishing and
Distribution» publishing house.
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Inaugurated Sunday,
Saudi Cinema

Association’s "Al Khobar

Cinematheque,” an
Integrated Filmmaking

Complex

In a lively event attended by
filmmakers, cinema enthusiasts,
journalists, and media, the Saudi
Cinema Association launched the
"AlKhobar Cinematheque" project
last night in the association's new
headquarters in the heart of Al
Khobar city in the Eastern Region.
The project was launched after
threeyears of continued work that
yieldedseveraloutcomesprojects
targeted by the association since
its establishment in 2021. The
association still has numerous
initiatives and plans under
the guidance of its managing
committee headed by Saudi
filmmaker Hanaa Al Omair.

Al Khobar Cinematheque, an
integrated cinema complex, has
an area totaling 2800 square
meters.ltincludesseveralfacilities
that provide filmmakers, cinema
enthusiasts, and professionals in
the field of cinema with a variety
of film services and facilities
under one roof. These include
shared workspaces and halls, a
specialized cinema auditorium
for showcasing films and art
projects, and an open space
for holding various events and
cafes that enable filmmakers to
communicate and hold meetings.
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More than just a cinema complex,
the Al Khobar Cinematheque
is a dedicated center for the
preservation and archiving of
Saudi cinema history. Its library
houses a wealth of publications
and materials related to the Saudi
Cinema Association. Additionally,
the complex offers a range of
cost-efficient services, including
sound studios and  post-
production facilities, aimed at
enhancing the quality of artistic
projects.

Abdulaziz  Al-Ismail, Chairman
of the Board of Directors of the
Saudi Arabian Arab Association
for Culture and Arts and a former
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advisor to the Ministry of Culture,
expressed his delight at the
opening of the new headquarters,
which he considered a significant
development. Saudi Film Festival
founded by the same
association  and developed
through the efforts of Ahmed Al-
Mullaandhiscolleagues.Hestated,
"I am delighted with the progress
we have achieved in opening
the massive headquarters of the
Association and the " Al Khobar
Cinematheque " project. | hope
the project will succeed in its

was

operations and become a strong
motivator for the continuation of
support for the cinema industry
in the region, kingdom as a
whole, and a primary outlet for
promoting cinema among young
filmmakers."

He also commended Ahmed Al-
Mulla and his colleagues, who
made significant efforts for the
cinema and helped elevate its
standards.

Important milestone and

creative headquarters

Emirati screenwriter
Hassan  Ahmed
the

In  turn,
Mohammed

confirmed that opening
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WWL!. '“"nlﬁ

"

il ulll|||

cinema association in Al-Khobar
is essential for all Gulf cinema
professionals. He emphasized
that any event in any Gulf society
impacts the rest of the Gulf
societies: "For the past twenty
years, Emirati teams have been
gathering and producing Emirati
cinema that affects Saudis,
Kuwaitis, and Bahrainis as the Gulf
influence always has value." He
pointed out that the Saudi Film
Festival has a strong impact, as
evidenced by the Gulf filmmaker's
turnout at the festival. Therefore,
an association headquarters and
the " Al-Khobar Cinematique "
project are essential because
they will represent the primary
platform for cinema professionals
from all GCC countries to meet
and interact. He added: "l believe
this will achieve sustainability for
the cinema industry, and we will
see independent workshops,
training courses, and many film
screenings." He praised the
active role of the association and
the new headquarters, which will
significantly help in the continuity
of this role throughout the year.

From idea to reality
Filmmaker Samir Al-Nasser hoped
that young people would benefit
from the association's guidance
and what it would offer to take
them bythehandtowardslearning
and continuous training in the
field of cinema. He pointed out
that cinema has become a future
profession for anyone aspiring
and passionate about working in
this field. Regarding the opening
of the association headquarters,
Al-Nasser said: "The idea has been
with us for years, and thank God
it has been translated into reality
and has become a standing reality

16
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in front of us. | hope this reality
will produce positive results in
the future, as the association has
always promised us."

A factory for cinematic

experiments

Playwright and theater Critic
Abbas Al-Hayek believed that
opening the cinema association
headquarters and Al Khobar
Cinematheque represents an
exceptional qualitative leap in the
Eastern Province. According to
him, theregionisveryactive inthe
fieldofcinema,andtheassociation
will provide filmmakers with a
distinctive headquarters with
specialized training halls and a
library for books that deal with
everything related to cinema.
He pointed out that filmmakers
will meet with their colleagues
inside these halls to share their
ideas. He explained that opening
an association headquarters
significantly boosts cinematic
work. He continued: "l think this
headquarters will enrich the
cinematic work in the region and
the entire Kingdom. Ultimately,
the cinema association is a Saudi
association, not an association
whose activities are limited to a
specific region. Therefore, the
headquarters will be a hub for
cinematic experiments that all
filmmakers will benefit from."

Appropriate timing
Writer and novelist Hana Hijazi,
who was keen to attend the
opening ceremony, expressed
her joy for the inauguration of
this  long-anticipated facility,
saying: "The opening of a place
like Al Khobar Cinematheque
at this time, and in conjunction
with the Saudi Film Festival, is a
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great event. Everything we see in
this place reflects the stage that
Saudi cinema is experiencing to
the extent that we in Jeddah feel
jealous for not having a similar
place. Hijazi wished that every
Saudi city would have such an
establishment, indicating that its
existence reflects the importance
of cinema in our lives. She also
expressed happiness at this
celebration attended by all key
players in Saudi cinema.

A cinematic

reference

Writer Fadel Al-Omani believed
thatwhatishappeninginthe Saudi
cinemascene is extraordinary due
to its magnificence. He explained
that an association that embraces
filmmaking means we will have
a sophisticated and up-to-date
cinema. He emphasized that one
of the fundamentals of the world
of the seventh art is the existence
of specific tools, one of which is
a reference such as the Cinema
Association, which contributes to
the development of Saudicinema.

Confirmation of
development

For her part, a specialist in
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cinematic discourse, Dr. Ohoud
Hijazi, stated that the opening
of this establishment confirms
the Kingdom's efforts to
develop the cinema industry
through essential steps, such as
organizing cinematic festivals
and conferences for cinematic
criticism, in addition to producing
many films that we watch at
cinematic festivals and theaters.
She added: "The existence of
cinema, the efforts of filmmakers
and supporters, confirms the
urgent need for a project like Al
Khobar Cinematheque.

Badge of honor

Artist Mahfoudh  Al-Mansaf
confirmed that the opening is a
badge of honor for all artists and
filmmakers. He pointed out that
a permanent headquarters for
the association would support
artists in the Kingdom. He hopes
it will be financially supported to
expand its branches nationwide.

A qualitative leap

Director Mohammed Al-
Salman described the opening
of "Cinematic Al-Khobar" as a
qualitative leap in the Middle East,
as it is the only place that adopts

independent cinema drive and
the only place for filmmakers to
meet. He said: "It is the first of its
kind in the Arab Gulf region, if not
in the Arab world, and we in the
Eastern Province are fortunate to
have a house dedicated to cinema
that cares about its industry. We
will encourage and support its
presence as a place that works to
define the art of filmmaking and
support independent films aside
from commercial cinema."

Fiery enthusiasm

As for the emerging actress
Maryam Hussein, she pointed out
that opening a headquarters for

the association will contribute
significantly to igniting the
enthusiasm of talents from

actors, directors, and enthusiasts.
She emphasized that it is the first
step for the artists and a door for
them to present their abilities
and try to showcase them to get
professional filmmakers' support.

A long-awaited

destination

Film producer Qasim Al-Shafie
concluded by emphasizing that
establishing such a headquarters
in the Kingdom results from a
long journey and a long-awaited
destination that began with the
Saudi Film Festival in its first
edition in 2008. Al-Shafie said:
"The association is the result
of continuous effort, and our
presence today in this artistic
complex confirms the ability of
the association to accommodate
all elements of the industry and
the filmmaking community." He
added that this convergence
will  facilitate many projects,
investment opportunities, and
films.




- Can you tell us about the Film
Associationand CinemaAssociation?
The Cinema Association
specializes in the field of cinema.
At the same time, the Film
Association is a trade union
whose goal is to preserve the
rights of workers in the field
of filmmaking and represent
them to create a pioneering
and stimulating environment
to transform filmmakers> jobs
into sustainable jobs. Since its
inception, we have been working
to support and develop the
film and visual arts sector, raise
its standards and practice, and
represent those working in it. In
addition to providing knowledge
and tools, offering training
programs and organizing various
events.

- So, what areas does the Film
Association cover?

The Film Association covers
everything related to the audio
and visual arts sector. The
most important areas include
streamlining policies and
regulations in cooperation with
the Ministry of Culture, where
we are currently working on

standard contracts, minimum
wages, regulating  working
hours, and representation in

international organizations.
All of this is aimed at creating
a regulatory manual that can
be referred to and relying on
its resolutions to improve the
conditions of workers inthe field,
thereby contributing to creating

a rich international network
and providing opportunities
for knowledge and cultural

exchange for members on a

Film Association CEO: Streamlining
Policies and Regulations Will Create a
Sustainable Environment

Interviewed by: Abdullah Al-Dohailan
In mid-2021, as part of the initiative to establish professional cultural associations under the

Quality-of-Life program, one of the programs of Vision 2030, launching the first professional

film association was a qualitative leap for professionals in the field, through a specialized

umbrella that contributes to developing awareness of the film industry and developing its

practice guidelines. In an interview with the chief executive officer of the Film Association,

Abdullah Al-Qahtani, we were introduced to the associations vision, goals, and the most

_ prominent services it provides to all stakeholders in the field.

wide scale. We also work on

the development of standards
for filmmaking professions and
their classification to contribute
to improving the cultural sector.
- In addition to legislation and policy
support, are there any other areas?

Indeed, we currently offer
technical, legal, and commercial
consultations, as well as linking
members of the Association with
relevant individuals and entities,
such as linking writers, directors,
and producers with acting
crews, all based on accurately
classified databases. One of the
goals of the Association is to
provide specialized courses and
periodical events in cooperation
with several partners, including
NEOM, the Culture Fund, and
the Ministry of Culture. We also
produce and publish studies and
research.

- Could you review the strategic
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objectives of the Film Association?

The main objectives include
increasing the Associationss
membership  base, joining

international associations,
and improving the future of

professionals by  providing
education and training and
enhancing networking

opportunities by developing
practice standards in the film
sector. We also work on creating
awarenesscampaignsandevents
of all kinds to increase public
awareness of the importance of
the cultural sector, in addition to
the primary focus of influencing
legislation and policies that
reflect the interests of the film
sector. It should be noted that
there is another aspect that the
Association focuses on, which
is professional development,
by empowering talents and
professionals in the film sector

e

by ensuring the resources
they need, such as education
and training resources, job
opportunities, and relationship-
building opportunities.

- Finally, what are the main challenges
facing the Association?

The Associationss main
challenge is attracting enough
new members, as memberships
are divided into three types. The
first is professional membership,
which requires proof of work

for acceptance; the second
is participation membership,
which is for amateurs and

enthusiasts; and the third is
student membership affiliated
with a specialized university in
the field. It should be noted that
increasing memberships  will
accelerate stalled projects, such
as medical insurance, the SANID
system, and registration in social
insurance and human resources.



A Cinema Screeningin
Mecca 90 Years Ago

Ali Abdulaziz Al-Saee =

Documenting the arts and cultural
events remains challenging in
Saudi Arabia due to the lack of
early documentation of cultural
activities. Enthusiastsand workers
in these fields tend to focus on
their work without considering
documentation. This, along with
thelack ofinterest from historians,
hindered the documentation
of the early cinema history in
Saudi Arabia. However, during
my extensive research on Saudi
theater, | came across a very
important journalistic document,
not only for theater but also for
cinema. The document dates to
1934, about 90 years ago. It is an
article reporting the celebrations
organized by the residents of
the neighborhoods in Mecca
to welcome the then Crown
Prince (King Saud) on his return
to Mecca. These celebrations
lasted three days, as described in
a report published in two issues.
Inissue 122 on Monday, August 27,
1934, on the second page, under
the title "The Last of Ceremonial
Nights." The news was reported
as follows:

"Wehadmentionedintheprevious
issue that the locals had decided
that the Ceremonial Decorations
would last for three nights. We
had provided a general overview
of some of the celebrations on
the first and second nights, and
here we are today, hastening to
describe the festivities on the
third night. The competition
between the neighborhoods
in expressing their feelings
towards the Crown Prince was
at its peak. The celebrations
in each neighborhood were
teeming with various kinds of
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nighttime activities. Everywhere
they looked, people couldn't
walk down any street without
being greeted and welcomed
by others with open arms. All
people, regardless of their social
status or circumstances, share in
the generosity of this universal
happiness. Some neighborhoods
presented various shows and
performances to passersby, with
laughter and comedy shows,
some of which contained words
of wisdom and moral tales. In
the nighttime market, thrilling
cinematic  scenes  displaying
various equestrian shows were
shown on the white screen. In the
“Qashashya” neighborhood, you
could watch, as if from a magic
lantern, a stunning race that
exhilarates and captivates you."
This small yet significant news
piece has significant historical
implications as it documents
an important event about the
beginnings of cinema in the
Kingdom. It describes two types
of presentations: a film screening
and a magic lantern show
(projector). Although it did not go
into the same detail as it did for
other theatrical shows in some
neighborhoods, it gives us anidea
of the writer's familiarity with the
technicalities of the film and the
magic lantern shows.
Moreover,presentingtheseshows
in traditional neighborhoods (e.g.,
Al-Souq Al-Lail, Al-Qashashya)
indicates that the community was
aware of such shows—whether
private or general. The days will
likely uncover more evidence
and documents highlighting
such activities and unveil further
details.

Production Market: Discussions
on Indian and Poetic Cinema

At the 10th Saudi Film Festival's production market, two
significant cultural panels took place on Monday. The first,
titled "The Relationship of Indian Cinema with Arabic Cinema,"
featured renowned Indian critic Joseph Vicky, the head of the
documentary film jury, and director Mohammed Rashid Bu
Ali. The discussion delved into the Indian cinema experience,
its parallels with Arabic cinema, and the potential for future
collaborations. Vicky, a prominent figure in the Indian film
industry, shared his insights, stating: "Our films are not just
commercial; we have a lot of artistic films. These films have
played a crucial role in promoting the Indian identity and
showcasing its cultural aspects." He further emphasized
the cultural similarities between India and the Arab world,
particularly in the film industry, and the mutual benefits that
can be derived from sharing experiences.

Film and the poetic state

Under the theme of 'Poetic Cinema,' the cultural panel was
expertly moderated by Moez Majed, director of the Sidi Bou
Said Poetry Festival. It featured a unique perspective from
Saudi poet Adnan Al-Munaous, Manuel Sanchez, programming
director ofthe Rambo Festival,and French producer Depardieu
Alain Henri Lionel. Al-Munaous's opening statement was a
profound definition of poetry in cinema: it's the rhythm of the
image. He passionately argued that the intersections between
cinema and poetry are manifold, citing the use of metaphor
in poetry and visual narrative in poetic cinema. He concluded
his speech with a powerful insight: "The film industry is a
collective effort... That is why poetic cinema conveys the
feelings of those who worked on it, and the recipient becomes
an active partner in producing poetry concurrently with the
poet by reading the gaps that the director leaves in the film."

An inner contemplative moment

Depardieu Alain Henri Lionel explained that the poet in cinema
starts from an inner contemplative moment and from there
to an idea that reaches the recipient through the image.
Regarding the Saudi Film Festival, Depardieu said: "l am happy
to be here, and | believe that this festival has a great role in the
development of the industry in Saudi Arabia, and it will have a
pivotal role in developing the industry in neighboring regions."

Participation in poetical film festivals
Sanchez explained that the poetic cinematic discourse
consists of three levels: the screenplay, direction, and editing.
As the director of programming at the Rambo Festival, which
is dedicated to independent poetic films, he also mentioned
that a Saudi film had already participated in the festival,
considering it an open invitation to everyone.



