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The Cairo International Film Festival
issued the book “Federico Fellini ... The
Cinema of Magic and Dreams” as the
world celebrates 100 year since Federico
Fellini was born on the 20 January 1920
in Rimini, Italy. The book is authored by
an Egyptian writer and critic Amir Al-Amry.

This centenary has become a kind of
Italy-wide party that will be celebrated for
the entire year with numerous events and
festivals commemorating the centenary of
the birth of the famous Italian director.

According to a CIFF press release,
Al-Amry said that “Fellini was one of
the closest European filmmakers to the
Arabic speaking film lovers and culture
enthusiasts.”

“With his Mediterranean temper, like us,
he loves strong explicit colours, images
that abound with movement, vitality and
life. He also believes in magic, spirituality
and the paranormal existence of things.”

Al-Amry added that “He had a firm
feeling that we are not alone in this world
and believed coincidences had their
own laws. Still, he never leaned towards
chaotic thinking.”

“Fellini also believes that cinema can
be a substitute for the ‘real’ world, but he
does not believe that the film should be an
extension of reality,” he said adding that
“‘the Italian director never based his work
on a strict and precise plan or a detailed
and accurate script. Rather he was leaving
space for improvisation, but it is not a
chaotic improvisation, but an artistic one.”

“Fellini used to make films for pleasure,
for his enjoyment and his desire to entertain

magically turned into icons
that ritually defined both the
identity of Italian cinema

and, consequently, our own
collective
Starting

memory.”
from the mid- on
1950s, Mimmo Cattarinich
worked regularly as a scene
photographer for feature films
of various genres at Dino de
Laurentis  Cinematografica
studios. In 1968, Federico

Fellini invited him to work on
the Toby Dammit episode of
the film “Spirits of the Dead.”
This was just a beginning of
a collaboration that continued
subsequent
decades, up to Fellini’s last
feature in 1990.
Capturing Fellini
during the shootings, showing and
the life behind the scenes -
the photos have inestimable

the audience, nonetheless this does not
mean that Fellini’'s work are just films
for entertainment such as Hollywood’s
productions,” Al-Amry asserted.

“His films were complex, reflecting
many of his philosophical ideas and his
understanding of the world. Therefore,
he is a ‘cinematic artist’, and a textbook
model for an auteur who expresses his
ideas from one film to another,” he added.

That is why according to the Egyptian
critic, we find that many of Fellini’s ideas
are repeated in his films as they have one
source.

Al-Amry sees that Fellini was also a great
rebel against Catholicism, and the religious
establishment. Opposing the clergy’s
authority, he disclosed those sentiments in
most of his films. This rebellion, however,
was not only against the Church, which
often objected to his films, but also a
stance against the institution in general.

“Although Fellini always shied away from
politics, an exception compared to the vast
majority of Italian directors of his day, he
was a bother for both the right and the left
wings,” Al-Amry said.

He added that “the right wing was
disturbed by Fellini’s daring portrayal of
the human body, the moral degradation of
the bourgeoisie, along with his constant
attack on the Vatican and the priests.”

“The left was angered by Fellini’s lack of
commitment to working-class issues. He
preferred to stand at a distance from the
left, to watch and monitor their reactions,
without taking their views as guidelines in
his work,” the book argues.

historical value,

Every moment is

sets for

at work

actors.

Apart from

highlighted
by artistic style of Cattarinich.
unique.
There are stills from various
movie sets, such as
Voice of the Moon”, “Fellini’s
Casanova”, “Fellini Satyricon”,
colour and black-and-white,
portraits of the director himself
in communication with

working

Al-Amry said Felleni was also accused by
some leftist critics of drowning in formality,
playing too much with the cinematic
medium and leaning towards ambiguity.

Despite this, Al-Amry said that Fellini
remained the most famous ltalian director
of his generation in ltaly and abroad.
He created a charming style that often
recalled memories from the past linking
them to the present.

“He also based his work on a strong
framework of psychological analysis,
hence he became one of the most
important directors of ltalian modernism
after World War II,” he said.

Fellini created a new cinematic
language, parallel to the new literature
and poetry, completely abandoning the
traditional style of the linear storyline.
However, according to Al-Amry, he also
leans towards deconstructing the ideas
and reconstructing them in a manner
that is not subject to the simple direct
traditional logic.

According to the Egyptian critic in
his book, Fellini’'s cinema has always
been based on several pillars that can
be summarized in the relationship with
memories, dreams, the circus, and finally
his relationship with women, and his views
on Ssex.

In the book, the author says that we must
notice here the absence of politics and
political debate. This even if ltaly, in which
Fellini directed his most important films
in the 1950s and 1960s, was witnessing
great challenges related to political and
social fluctuations.

with Fellini, Cattarinich
documented in whole or in
part the films of the major
Italian  directors of the
era: Antonioni, Bertolucci,
Pasolini, Bolognini, Lizzani,
Ferreri, Benigni. He has also
collaborated with directors of
international stature, such as
Almodoévar and Bigas Luna,
Hugh Hudson, Paul Mazursky,
John  Cassavetes.

“The
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fu By Maria K.

Amidst the hustle and bustle
of 42nd Cairo International
Film Fetsival, the Salah
Taher hall at the Cairo Opera
grounds presents a collection
of rare photos associated with
the great Italian filmmaker
Federico Fellini.

The exhibition is part of the
festival’s “100 Years of Fellini”

42"° CAIRO
INTERNATIONAL y

FILM FESTIVAL

2" - 10" December 2020

program, which also includes
screening of Fellini’s restored
films: Nights of Cabiria (1957),
La Dolce Vita (2 8 ,(1960
1963)) and Juliet of the Spirits
(1965). Those in addition to
the documentary film “Fellini
of the Spirits” (2020) by the
Italian journalist and cinema
critic Anselma Dell’'Olio. The
film focuses on Fellini’s search
for the mysterious, adding

new colors and shades to the
portrait of the maestro.

Inaugurated on 5 December,
the exhibition is organized in
cooperation with the ltalian
Culture Institute in Cairo with
curator Dominique Lora who
chose from the archives a
dozen of rare stills made by
Fellini’s associate of many
years, photographer Mimmo
Cattarinich.

1

“Cattarinich stands out as
the master who produced the
most prolific  photographic
documentation that illustrated
the many successes of
ltalian cinema, states Davide
Scalmani, the director of
the ltalian Culture Institute
in Cairo, in foreword to the
exhibition. “Through a sensible
alchemical procedure,
Cattarinich’s photographs




= By Amina Abdel-Halim

Rodrigo Ruiz Patterson’s Blanco de
Verano (Summer White, 2020) is a
heartfelt and intimate coming-of-age tale.

Patterson studied filmmaking at the
CCC film school in his hometown of
Mexico City, Mexico. Upon graduating, he
directed a number of short films including
Paradisio (2013), and Australia (2016),
which was nominated for the Mexican
Ariel Award for Best Short Fiction.

Blanco de Verano, which premiered
at the 2020 Sundance festival, is
Patternson’s  feature debut.

The film follows -13year-old Rodrigo
(Adrian Rossi), a lonely teenage boy
whose loving relationship with his single
mother, Valeria (Sophie Alexander-
Katz), becomes increasingly tense after
she begins a relationship with Fernando
(Fabian Cortes).

The film opens onto a warmly lit scene
where Rodrigo lights a candle and makes
his way to his mother’s bedroom, where

the two lay beside each other in bed. The
following night, he repeats the gesture,

only to find his mother’s new boyfriend
behind the door. In the morning, the
warm tones of yesternight make way for
the cool shades of early morning. The
scene unfolds in tense close-ups and
long tracking shots. Fernando introduces
himself to a courteous but uninviting
Rodrigo. The shift in color palette reflects
that in the young man’s consciousness:
Fernando has unseated him as the sole
occupant of Valeria’s heart. In other
words, it is time to grow up.
Cinematographer ~ Maria  Sarasvati
Herrera artfully captures the young man’s
brewing distaste for his mother’s love
interest, accentuating window reflections,
rays of sunlight and neon lights to reflect
the melancholic hues of Rodrigo’s
passage into manhood. The love between
mother and child comes to be embodied
in the elements of fire and water. As
the two grow further apart, the candle
Rodrigo once carried to his mother’s
bedroom makes way for the lighter with
which he lights his cigarettes in secret.

As his resentment grows, the young
man develops concerning symptoms of
pyromania, setting fire to increasingly
large and valuable objects. Bouts of rain
punctuate the disputes between Valeria
and her son, brief intermissions in the
pair's Oedipal ballet.

Patterson portrays the wounds of
adolescence with tact and grace. Though
the film is set in Mexico City, the story
could take place anywhere. Blanco de
Verano’s strength lies in its ability to use
one family’s unraveling to recount the
universal tales of boyhood and maternal
affection.

Summer White

Mexico

CIFF section: Critics Week
Competition

Director: Rodrigo Ruiz Patterson
Screenplay: Rodrigo Ruiz Patternson
Cast: Adrian Rossi, Sophie Alexander-
Katz, Fabian Cortes

Duration: 114 minutes
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Preparations to Be Together for an Unknown Period of Time
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i By Amira El-Fekki

With its unusual vyet attractive title,
Preparations to Be Together for an Unknown
Period of Time, the Hungarian romantic
drama is written and directed by Lili Horvat,
just before the Covid19- pandemic imposed a
global lockdown.

Hungary selected the film as its official
entry for the Best International Feature Film
category at the Academy Awards 2021.

Romantic or delusional, Marta (Natasa
Stork) is a neurologist who has abandoned a
promising career in the United States to go
back home to Budapest for love. She will not
take no for an answer from her beloved Janos
(Victor Bodo) but at what price?

For the first couple of minutes, one can’t help
but feel something bad is going to happen,
until it does, but comes with a suspenseful
twist. We're hooked as Horvat maintains that
sense of unease throughout an hour and a
half before drawing her finale.

The director's smart approach to
psychology and love draws a comparison
between neurologists who know how to treat

the malfunctions of the brain but can still be
tricked by the mind. She shows a realistic
version of love, that of a dreamy happiness
combined with the worst fears, that of strength
and fragility.

The characters appear calm and in
control, but as it turns out, what’'s beneath
is more agitation than one would imagine.
Is it possible that one could want something
so badly, they start living in it in their mind,
believe it happened and lose themselves in
it? Will it be happiness or loss?

In an interview with Cineuropa, Horvat says
she has had her starting scene in mind for
years and then started to gather the rest of
the elements together.

“It is not arbitrary that | wanted her to be
a neurosurgeon,” she explains, focusing on
the “poetic part” that distinguishes them from
other doctors, or as she puts it: “the doctor is
holding human beings’ feelings and thoughts
between their hands.”

The movie also tackles important ideas
around love, such as projections and

expectations, sacrifice for love, persistence,
and painful disappointment. With a few
words, our feelings move up and down for
Marta, we too will lose our mind and we too
want answers.

The picture is narrowed down to closed
spaces, like the hospital she works in or the
obscure apartment she lives in, fitting into
the general sensation of the film, yet keeping
eyes attached to the screen, watching for face
expressions and emotions. While the colors
are mostly faded, the color of blood inside
operation rooms brings back life. Marta and
Jonas’ eyes are also very expressive.

Preparations to Be Together for an
Unknown Period of Time

Hungary

CIFF Section: International Competition
Director: Lili Horvat

Screenplay: Lili Horvat

Cast: Natasa Stork, Viktor Bod6, Benett
Vilmanyi

Duration: 95 mins



WAMW.EH.ere.ag)

x
Shait Not Hate

To whom Is this statement intended?

i By Aida Youssef

Mauro Mancini’s directorial debut,
Thou Shalt Not Hate, poses ethical
questions. Its protagonist, Simone Segre
(Alessandro Gassmann) is a Jewish
surgeon and son of a Holocaust survivor,
who leaves a man bleeding to his death
when he recoils at his Swastika tattoo.
Plagued with guilt, he seeks to help the
man’s children, though they themselves
hold racist beliefs.

The Italian-Polish co-production
does more than depict the Holocaust’s
aftermath; it examines beliefs by
confronting those who carry them with
their opposites. Relying on little dialogue,
the film’s slow pace, silence and
camerawork explore the dehumanisation
that engenders hatred towards the other.

The opening scene depicts a young
Segre who, at the behest of his father,
must select a kitten to be saved from
a meaningless sacrifice. No reason is
given, neither is the father’s face shown,
which distances him from us. Framed
mainly in close-up shots, proximity to
the action does not provide answers to
the questions it raises, and this is only
heightened by the uncertainty of the
handheld camera. Such is the effect of
trauma. It is the damaging experience
which forced Segre’s father to act in

ways he could not imagine, resorting to
medically treating his enemy in order to
survive the camps.

“Icouldn’tdo it,” reveals the protagonist.
As the son of a Holocaust survivor, Segre
inherits his father’s trauma. It is a trauma
that affected his childhood and left him
with a cluttered house overflowed by the
burden of life in a concentration camp. He
must sift through this load and live with its
consequences. Charged with the weight
of this legacy, he cannot help a Neo-Nazi
whose ideology caused such destruction;
he abandons the man to his death. An
overhead shot depicts him leaving the
crashed car, the scene of the crime, and
a silence reigns. Thus removed from the
action, and without dialogue or music
to dictate our emotions, the aerial shot
presents us with a different perspective.
We must face our own assumptions, and
decide for ourselves what to think.

Confrontations of opposites are
embedded in the film’s fabric and

conveyed through the Neo-Nazi’s
children. The daughter must face
her prejudice towards immigrants

surrounding her in a crowded bus,
trapped in a tight frame among them.
The teenage son must accept Segre’s
help if he wants to live. A close-up of

the doctor’s Jewish blood runs across
the “white power” tattoo in a cannula,
juxtaposing the former’s identity with the
latter’s beliefs. The shot epitomises the
senselessness of racism.

And while the youngest son fails to
recognise what makes some people
“different,” he inevitably inherits his
father’s hatred, in loving memory of him.
Just as Segre once behaved instinctually
when denying a man life, so too do these
children reject those they deem, though
cannot identify as different.

A portrayal of racism and its legacy
throughout generations, Thou Shalt Not
Hate visually explores the process of
dehumanising the other. In so doing, its
titular statement is not limited to some, it
speaks to us all. Thou shalt not hate.

Thou Shalt Not Hate

Italy, Poland

CIFF Section: International Panorama
Director: Mauro Mancini

Screenplay: Davide Lisino, Mauro
Mancini

Cast: Alessandro Gassmann, Sara
Serraiocco, Luka, Lorenzo Buonora
Duration: 96 mins
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The documentary On the Fence directed
by Nesrine El-Zayat records her struggle
between the remnants of the past, embodied
by her -73year-old mother and the memory
of her late father, while addressing questions
of the present and future for her as an
independent woman. It is a very personal film,
created by El-Zayat and in which she is the
protagonist as she reflects on the disputes in
her family.

The film was shot in a sort of amateur reality
TV style which gave it the warmth needed to
complete the picture which has nostalgia at
the heart of it.

El-Zayat grabbed an unexplained feeling of
deep attachment to one’s cultural roots yet at
the same time one’s frustration with the many
taboos that come with them: this unconditional
affection for parents but determined rebellion
against bounding traditions that don’t fit our
times.

She’s a young woman who can be assigned
to travel miles to her hometown on her own
at her mother’s request. At the same time,
her mother won’t accept she takes off the veil
or that she smokes, yet she does so with a
motherly uniqueness of not turning to violence
to force her. Sometimes, the mother would

42™ CAIRO
INTERNATIONAL
FILM FESTIVAL

2" - 10" December 2020
- i 4

Ty

el

-

]

LY

even abstain from saying what she really
thinks, knowing her daughter would object.

In many ways, El-Zayat touched upon
common daily lives of women, not only in
Egypt, but in ‘our’ part of the world, portraying
the protagonist’s relationship with her family
as one thatis as valuable as her own ambitions
and aspired freedom. Her childhood and past
lie in this long abandoned house in a far city in
the south. It is an old home she cannot protect
by being away, but one that the family cannot
leave behind either, because they don’t want
to detach from such memories.

Past and present explored, El-Zayat also
depicts the future. She is there, she has a
voice, she’s the one telling stories of the past
and she is the one who will take on that family
lead; she’s involved in the details whether in
Cairo or in her hometown Sohag. She decides
that she will not sell their old house. And she
expresses her opinions, firmly, despite having
to live a double life.

It isn’t surprising either that her trips to
the origins of her life will bring to light the
conservative environment she’s trying to
find a way to breathe through. Being forced
to wear a veil, against her will, isn’t the only
sign of women oppression but also it shows

gender differences, such as a simple fact of
girls not being able to dance like men in a
mixed gender wedding.

Nesrine El Zayat concludes: “The film is
about myself and what has occupied me
for years, as if | was searching for myself
through it, and my relationship with my father
and my town. | tried to translate what | have
in memory for cinematic scenes, and it is
enough that | did something | love through
this experience.”

Women causes of freedoms and rights
aren’t new topics for this filmmaker, notably
her short documentary Ward No.6 which
looked at the imprisonment of two women
activists, and The Black Dress which looks at
an old woman mourning her son for over 30
years.

On the Fence

Egypt

CIFF Section: Horizons of Arab Cinema
Competition

Director: Nesrine El Zayat

Duration: 72 mins

Screening time: Thursday 10 December at
7pm, Odeon 2 Cinema
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